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THE NEW CANADIAN MUSIC COURSE 


Book THREE 
SECTION I 
Voice-Training 


Also Keys C and B. 


Theory 


Formation of the Scale. This lesson provides a good opportunity 
to study the connection between the tonic sol-fa modulator and the 
A piano, but before proceeding with this, it would be well to see how 
Gc they differ. Instead of tonic sol-fa syllables, the first seven letters 
of the alphabet are given to the keys of the piano. We can now 
=F adopt these letters when referring to the syllables on the modulator, 
=E because we shall gradually omit the tonic sol-fa syllables in our 
p ‘sight-reading exercises. We must learn to think the syllables and use 
laa or any singing vowel. Memorize the syllables with their equiva- 
1=d =C lent letters and numbers given in the diagram at the side. 

The syllables and letters in the diagram are founded on C as the Doh. C is 
the principal note, and is called the Key-note. The notes from the key-note 
to its octave form a Scale (Latin ‘‘ Scala,” a flight of steps). The notes or steps 
of the scale are called Degrees. You will notice on your modulator that the 
steps are not all of one size. Between E and F (or 3rd and 4th) and B and 
C (or 7th and 8th) the steps are very small. We call these steps half tones 
or semitones and the larger steps whole tones. All the scales which we shall 
study will be formed in this way. 

On the pianoforte the keys are placed in a horizontal position, some being 
black and some white. 


Between C and D there is a black key which is the half tone between the 
two, and there is another half tone between D and E. Between E and F 
there is no other sound, consequently there is no black key. 

Find the other two notes that have no other sound between them. 
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Complete the following: 
1 2 38 4 5 6 T $ 
C D kK F G A B C 
soe erate de a tno 
tone tone half 
tone 
_ As the Scale of C needs only white keys, a plain staff with the proper clef 
is used for writing music in this key. 


ee =a =; 
aoe 2 SS = gee 
= -_ o a 
C or Doh 
C is always on the first leger line, and from this you can get all the letters of 


the lines and spaces. These should be written in your music dictation book 
and committed to memory. 


C D HB WH ete: 
Review the rhythmic figure _= before attempting the following exercise. 
The position of the doh will no longer be shown by a square. 
A Tyrolese Air - 


[Soe eee! 


C is not always the most important note in a scale or melody. We will now 
construct a scale in which G is the fundamental note or key-note. . 


1234 5 67 8 
G ABC D EFG 


We have already learned that in a scale the half tones must come between 
the 8rd and 4th, and 7th and 8th degrees. From the diagram above you will 
see that a half tone does not come between the 7th and 8th. It is necessary 
therefore to raise the pitch of F half a tone, and this is done by using the sign 
# (called a Sharp) and changing F to F?, e.g., 

G A BC D E FG 


From this we learn that when G is our Doh, F#(on the pianoforte the black 
key immediately to the right of the white one) and not F must be played or 
sung throughout the exercise. To avoid writing the sharp every time it is 
needed, it is placed after the Treble Clef thus: C= and called the 


Key Signature. 


(191) 9 Mernpetssoun, 1809-1847 
5— ———— a — 
—— oe = = er JS Sa ae 

How love - ly are the mes - sen-gers that preachus the gos-pel of 
=e. ee EEE FE A 
SSS ee = 

peace, How love - ly are the mes - sen - gers’ that 


ee Se wa 
preach us the gos - pel of peace, the gos - pel of peace. 


The scale of F can be taken in a similar way to the scales of C and G. 
tT 2 8 46 6 78 
1 PN ASS ADE SS vabty 
Here we have a whole tone between the 3rd and 4th degrees. By using the 
sign b (called a Flat) and thus changing B to Bp we lower the pitch of that 
note half a tone, e.g. 


The Key Signature for F is B flat —. 
(192) J. J. Rousspau, 1712-1778 


(2s 

i <= - SSeS] zy = 
(SS. SS 
7a Sina ees el 


Prove by diagram that Keys D, A, and E require two, three, and four 
sharps respectively for their Signatures, and find the Key Signatures for Bp, 
Ep, and Ab. 

All the above Scales are called Major Scales because the 3rd of the scale is 
a major 3rd from the Ist. It is not necessary to deal with M7nor Scales here. 

Write the following definitions in your music dictation book. A Sharp # 
placed before a note raises the pitch of that note a half tone. 

A Flat > placed before a note lowers the pitch of that note a half tone. 

A Natural § annuls the effect of a sharp or a flat. It may therefore raise 
or lower the pitch of a note. 

The Sharps or Flats of a signature are placed in a certain conventional 
order on the staff. Learn the order of the following: 


Ab Ep Bb F eee , A , wee. 
Se ee ee eee 
Rules for Finding Doh 


1. The last sharp to the right is Te. 
2. The last flat to the right is Fah. 


Ear-Training 


1. To write or tell ear-tests containing three or four notes given by the 
teacher, e.g., mf1s; d'sfm. Various keys should be taken. 
2. Chordal Exercises for Blending of Voices. 
(193) 


(ones a ee eee 
| —_ + se Z $ i 
a= Se eee ae ee Ee 
A Triplet is a beat divided into three equal parts. The notes are grouped 


with a slur mark, and the figure 3 is placed under or over them. The rhythmi- 
cal name is taataitee. 
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(194) 
Animato= with life and spirit J.S. Bacu, 1685-1750 
pss tea 


Oat a 
Grete, = pm 
= === =e —— as | 


Rhythmic Work (Combined with Music fee ek 


Memorize (194) and step it. Show the light staccato notes and the legato 
phrases. 


(195) Joyfully the Birds are Singing 
Adapted Welsh Air, ‘‘Hunting the Hare’’ 


fe eee ee ae ea ET -——~—_—.- 
2 tee =e = its woe =| 
‘i - aoe Aaa im ea | = gw ee eee 
1. Joy-ful-ly the birds are sing-ing, Fill-ing all the air with glee; 
2. When the day’sgladsport is o - ver, And the  shad-ows so eee 


a ee 


Mes - sa - ges of joy they’re bring-ing, Send - fe forth their mel -o - dy. 
When the stars be-gin to trem-ble, And the eve- ning sun sinks low; 


—_* @ » . |@ » 2 @ oo o o- 2 eo 
7 SSS ee ee ea 


Then thro’ din - gle, dell, and hol - low, Haste we on_ this sum-mer’sday, 
Then with voi - ces gai - ly ring -ing, Homeonce more we wend our way, 


a es oe made + oa Satins 
Fae = = as ow SaaS a 


O what joy it is to fol - lowSounds of mirthwith heartsso gay. 
To the windsour mu-sic  fling-ing, Songs of joy shall end the day. 


alt, Down from the Sky 
Folk Tune 


yo eee eee eee ee 


1. Whencloudsare thick o -ver-head, an the glad sun-shine has fled, Pour-ing with 
2. When day’s bright glo-ry is past, Eve-ning’s ‘long shad -ows are cast, Fresh’ ning the 


ee 

— ge == eae poe === 

6 SS 
might and with main, Down chistes eae light- ning flash -es on high,Loud thunder 


parch’d earth a-new, Down falls the dew. When cloudsare fleec-y and white, Jack Frost nips 
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‘Ge == === Ss SSs= SSS ESS 


ne SS ane 

peals in the sky, Shot by the fierce blow-ing gale,Down beats the hail. 

hard in the night, Gen- tly to earth far be-low,Down floats the snow. 
SECTION II 


Voice-Training 


Also in Keys C and B. 


Fa) pee eer 


TOON wen a 
no 
law 


Exercises for Sight-Reading 


Preliminary Work. There should be continued practice on the blank staff 
in all keys to sol-fa syllables and a singing vowel (chiefly the latter). The 
exercises should be softly monotoned to time-names (teacher and_ pupils 
beating time) and the rhythm thoroughly grasped before the singing is at- 
tempted. 

The pupils should now be expected to find their own key-note. The teacher 
will give C! and from that pitch the required key-note can be obtained. 


(197) HANDEL, 1685-1759 


(198) Moderato =moderate time Old English Air 


ee ee ee es 
a ee ee eee 


(199) German Lullaby 
Se 
ae pS Se 
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A Round is a melody in which the singers begin at different times. An 
asterisk * marks the place that the first singer reaches before the second 
voice begins. It is well for the teacher to tell the class the number of times 
each part must be sung, and the voices will then cease one by one. Some 
rounds however, lend themselves to a simultaneous ending. 


(200) The Little Bell at Westminster 
ROUND FOR FOUR VOICES 
(The voices inust be kept very soft throughout) 


The lit - tle bell at West-min-ster goes ding dong, ding dong dong. 


(201) A Breton Air 
I — 


oe SS 2s 


ane mp 


* Ritardando (rit.) =gradually slower 


(202) Largo=a very slow and stately movement Dvorak, 1841-1904 


(203) Weser, 1786-1826 


Jacobite Song 


(204) Allegro =quick and lively 5 


_. See ——— s 35.5 9 
SS 


SS retype 3 

eS 

ee 
oS Ss Se 


Rhythmic Work (Combined with Music Appreciation) 


The beautiful gavottes and minuets of Bach and Handel can perhaps be 
better appreciated if dramatized or stepped. 

A Minuet is an old majestic stately dance in 2 time. 

The pupils will join hands in couples and commence with the outside foot. 
Three walking steps will be taken for the first bar, but in the second bar the 
first step will be held for three beats (with the toe pointed). This will be 
repeated, beginning with the inside foot. Use (194). 


(206) Nature’s Music 
Wey S. French Melody 
Pe =P oa 
Sg ee 


1. There’smu-sic in the lark’s glad trill A-bove the breez-y moor-lands; There’s 
2. There’smu-sic in thehum of bees, And in the patt’ring rain-drops; There’s 


CS SSSf SS Sea 


mu-sic in the sea-bird’sery, A-cross the lone - ly quick-sands.All 
mu-sic in the mur-n’ring wind, A-mong the Sway - ing tree - tops. All 


a a a ot ef © = ees ee 

= eo - 

Db bees ewes tan eae ame a ° ve oF | 

Fa ee FF =. = 
wild thingsraise A song of praise,Andjoin in one grand har-mo - ny; Each 
space re - sounds With joy-ful sounds As na-ture breathes her glad re - frain, And 


ey 


sings its song Thewhole day long, Imstrains. of sweet-est mel -o - dy. 
throughour heartsThe mu -sic darts, And ech - oes sweet-ness back a - gain. 


12 SECTION III 


Voice-Training 
| Also in Keys C and B. 


Sn 


| Pv esoe isitier 


moo 
no 
law 


: Exercises for Sight-Reading 


Preliminary Work. We have learned that sharps or flats may constitute 
a key signature. We have now to study them when they occur “ accidentally” 
in an exercise, 1.e., when they do not form part of the key signature. The 
natural § will still contradict a previous flat or sharp when the latter occurs 
as an “ accidental.”’ 

An Accidental affects the notes of the same pitch throughout one bar only. 

The Sharpened Fourth. A sound between fah and soh is often needed. 
You are all familiar with if as you have sung s fe s from the tonic sol-fa modu- 
lator. Review the following phrases containing this “‘ sharp ”’ of fah. 


s 1 Sistemas Se ite: ss)ot St 
r m f fe s fe = fers" lV” sg 
sf mm fe s d' «@ 1 -fers 


The Sharpened Fourth is shown by a sharp placed immediately before the 
note to be raised. The natural restores the note to its original pitch. 


(207) O God, Our Help in Ages Past 


W. Crorr, 1678-1727 


7 === SS eee ———- = == = 


O God, our help in- a - ges’ past, Our hope for years to come, 


Ge c= f dje2 1 Jie i= |] 


Our shel - ter from the storm-y _ blast, And our e - ter - a home. 


The position of fe on the staff depends upon the key-note. Take blank staff 
practice in the following keys. 


(a ae 


(208) Tuomas Morty, 1557-1604 
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Take blank staff practice in the following keys. The natural in these keys 
takes the place of the sharp. 


a= Spr 


(209) Venetian Air 
= rere | as ooo oe ae =; Peale jee = — 2. 
[ie a a oe ees 
A ‘ 
eer eee oar eee 
Fee eee eer ne ees 
— = __— 

Soe se aes a a ees 
Gren eee ee ae eon = | 
(210) Adagio = slow, leisurely _— ee 1813-1883 

eg EAS aes OBES a 3 : i 
Ppa aee ca Se = ee = 

2 = = ae 4— 75 
Se ee ee ee ee 

@ = 
“me NS 

4 ua —— : 

7 + S| el =| = ia oe fa iz = i 
ie ese ee 
(211) Mozart, 1756-1791 

9 

4 es @ te =a 

Gide / lee 5s =a = ice ee see 
9 9 

ee) SS ee ee eee 

Gir tar ee ageless eee 


If an accidental is closely followed in a succeeding bar by a note that has 
previously been affected by it, it is customary for extra precaution to renew 
the cancelled sharp, flat, or natural. 


(212) English Melody, ‘‘ Farewell Manchester ” 


ee 9 = _—_ » 
Er ere tree reer ie 


[Gio 2 a2 ve 22 =25 SSH 


4. 
-@ 
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(213) Evening Bells 
A. M. STEPHEN W. Muvuer, 1767-1835 


5 a ee eee eee eee 


1. Sweet bells at eve, o’er lake andplain, I hear the ech -oes of yourstrain, 
2. A-bove the town, the clouds a-glow Are bright-er than the lights be - low; 
3. Sweet bells,ring out the end of day, ‘Theend of toil’s un-rest-ing sway; 


—- : = — 
[Goi e o == ee 5 rae es ee NE SS S| 
While in the west ae See Is on the ee a fad-ing dream. 
When in thestreets,the lamps a- light Pro-claim the com -ing of the night. 

The light is fad -ing in the West, Theshadesof night will bring us _ rest. 


Ear-Training 
(214) 


Dae Exercises 
4— ee ee le aes] Li 
= a es Se eS Sey 
ree — =—|"-s—2-F-e—}] 


Rhythmic Work — A Tableau 


A subject for a tableau can often be got from a beautiful picture. If you 
find a suitable one in your home bring it to school and put it into your rhythmic 
work. For the present we will choose a simple and popular topic. 

The music suggested consists of eight bars of eighth notes (running steps), 
and each pupil will require two bars. The music can be repeated (the whole 
note must be left until the end) so that eight pupils may take part. Divide 
into two groups forming lines and leaving a space in the centre. Each pupil 
in the tableau will represent some form of occupation (sewing, reading, etc.). 
When the music begins, a pupil from Group one will run two bars and pose 
instantly. A pupil from Group two must begin to run (keeping time with the 
music) on the first note of the third bar. A third pupil from Group one 
begins on the 5th bar, and a fourth pupil from Group two begins on the 7th 
bar. This continues until all are in the tableau. 


ii = E -__ ier teow =e 


prrhesasies=eeseece! 


Or iy 


Sn a ee . ae 
a= ian eee sae 


SECTION IV 15 
Voice-Training 


ber ey omen ea fe | 
eas +" e —— FI} 


}. — 
i Sl 
moo , 
no 

law 


Exercises for Sight-Reading 


Preliminary Work. The Flattened Seventh. A sound between lah and te 
is often needed. It is familiar to you as ta (taw). It is called the “ flat ” of 
te or the “ flattened seventh.”’ Review this syllable in the following phrases: 


d! ‘tat ¢€ d! at ta It d! 
ms) leotard raoy fe} ash, IL ye coll! 


The flattened 7th is shown in the following example by a flat placed im- 
mediately before the note to be flattened. The natural restores the note to 


its original pitch. 
=i cae i 
Gi = el 
d! ta 


1 te dl 


Take blank staff practice on the flattened 7th in the following keys: 


—— al 
(216) Trish Air 


eerie ie ee eae 
(= = 
6; sete Sele pte SS) 


(217) Old English Song, ‘‘ John Peel”? 


a. =? 
grep er cerns fewest ese seer? 

= Re ‘ - 
pa is 
§ 3 
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(218) ‘¢The Hunter,’’ Scuusert, 1797-1828 


plea ee eS Eeearee a ee 


— 
(219) HANDEL 
a oe 
Fe oe ee eee ee ee eee ie el 
(220) White Sand and Gray Sand 
THREE-PART ROUND Old English 


Gai PSs | 2—tet—H 


White sand and gray sand,Who’ll buy my white sand? Who'll buy my gray ne 


(221) Sone 1810-1849 
Fav Siar! 2 flier Pues Bei sect a 3 cee Sees 
(222) Haynpn, 1732-1809 


Fn ee Tyee Se] 


i= es 


@ 


SI 
SS Se eS Sl 


Ear-Training 


1. Written phrases in time and tune clapped and played or sung by the 
teacher including fe and ta, 
2. Exercises for Voice-Blending continued. 


a SS 


The Fah and Soh Chords can be taken in a similar way. The singing vowels 
should be used, and each part must enter very smoothly. The pupils who 
begin the exercise must set an example of soft sweet rounded tone. 


Rhythmic Work (Combined with Music Appreciation) 


Review the minuet step, illustrating with Handel’s ‘“ Berenice ’’ Minuet 
(291). 


The Mill Wheel 
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(224) 
W.M.S. German Air 
ee eee Ree ST Se = = — 
pt xf | = Zi Se pay 
E cs — eee oe ay — 2— 
1. Be-neath the state-ly lin - ie caerte the riv - er fleet, The 
2. All day the wheelhumssoft - ly, All day the mil - ler sings, He 
8. Be-side the bus - y mill wheel I long to make my home, To 
4. To share the trust-ful glad - ness Whichthesetwo seem to feel; Con - 
rairalaaleet maces SSeS Seas Slee in i 
{9 2 S22 eee 
s ieee it Jame Se Oe eX a 
mil - ler lives con-tent - ed, Andgrinds his dai - ly wheat, The 
knows the hap - py free - dom That cheer-ful la - bor _ brings, He 
see the rush-ing wa - ter, And watch its spark-ling foam, To 
tent and peace at- tend them, The mil - ler and _ his wheel, Con - 
= 
- oe — - 
a (sea == — FS w=—|| 
Zz o = oa aa ————~ ote ! 
mil - ler lives con-tent - ed, And grinds his dai - ly wheat. 
knowsthe hap - py free - dom That cheer- ful la - bor brings. 
see the rush-ing wa - ter, And watch its spark-ling foam. 
tent and peace at - tend them, The mil - ler and his wheel. 
SECTION V 
Voice-Training 
P.sssS Sooo 
+ —~—_ @ =m U - 
WO) . 4 4 
no ; 
law 
Exercises for Sight-Reading 
Preliminary Work. Practise the following phrases: 
Key E ijieles: £ md r]- | m= di t d i = 
drm lan 2 id — jen f eimien  dy — 
Key F Geel teeta ty — ren) Tgp Lm tm I 
Get dn am f= Idd ¢ 1) m —s— — 
(225) Hymn Tune, Prys’s Llyfr y Psalmau, 1621 
—s = | = | — 
id ee @ | 
Se 
oe oe 
| E = = 
e F F —— 


Lah In the above phrases and exercise the lah is the most important 
note and takes the place of the doh or tonic. Examine the diagram 
i of the Lah Chord at the side. There is a whole tone between the lah 
me and the dot representing soh (reading downwards). In order to make 
. the lah have a strong tonic effect like the doh, it is necessary to have a 
doh half tone below it, viz., the soh sharp or se instead of the soh. (The doh 
% has the ‘‘ leading-note”’ te a half tone below it.) The second diagram 
lah, shows this. 

Melodies in which lah predominates and in which se occurs are 
called Minor Melodies. They are usually sad tunes although if sung 
quickly some of them are very jolly. 

Practise the following phrases: 


ee Key G d t tr se, |, | Led tr se; 4 
e d 1, t, Se; 1, 1; se; iF t; d 
ae Se is never introduced into the Key Signature but is always shown by 
an accidental placed before the note. , 
Sa Se SS Ses, 
ae oe alee al = 
G SS — te feo | = 
1 m 1 se m 1 se 1 m 
(226) ‘*First Loss,’? Scoumann, 1810-1856 


Gare aS 


(227) A Basque Melody 
ao. ee r eer. oe : 
a ee 
(eS ee 
eee ee ee 


(228) , o “ 7 Mozart, 1756-1791 
iy Jengaaty ee et ee 
(229) BEETHOVEN, 1770-1827 


TT SETI DRG R  E  A teM R a 
= 
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A Gavotte is a form of dance music. It originated among the peasants in 
the south of France. It is written in # time, beginning on the third beat, 
and is usually of a lively nature. 


(230) Gavotte, Hanne, 1685-1759 
Alicgro “f 9 | 
pre i - o oo — 
ES ae 

cae yo Je af aero ; 


(231) Rossin1, 1792-1868 
- —— —_ — - — 9 — - — eee = 
i 
et > ee a at feet ae aE a j= t w ~= 

r e —_ —— = 


L ; 

vas =f i = _ @ @ _— — 2 = ‘i 
Sea ee oe eee eel 
Ear-Training 


As fe and se are specially stressed in this book, these tones can be introduced 
into ear-tests thus: 


Key Ch diate) ser S 1 Si wa mw al 
Key E. m r d m1 se 1 dimes) li see tesss 
Rhythmic Work (Combined with Music Appreciation) 
Memorize (228) and step it. 
(232) The Miller of the Dee 


Old English, 17th century 


es 


1. There was a  jol- ly mil- ler onceLiv’d on the riv-er Dee, He 
2. **f live -by my mill; she is to me Like kin-dred,child,and wife, I 


ros a a eee 


work’d and sang from morn till night, No lark more blithe than he. . 
would notchange my own de-grec For an - y oth-er in life. . 


eee SS 


And this the bur-den of his song For ev - er used to be; . “I 


This song shall pass from me to thee, And hap - py we will be, . I 
on 
—— 2 eee ee eee 
Ne ee = — == | 
Fa @ ote toy ' @ fe o_o 
care for no - bo-dy, no, not I, Tf no - bo-dy cares for me.??. 


care for no - bo-dy, no, not J, If no - bo-dy cares for me,” , 
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Two-Part Singing. Your exercises in Chordal Training and Blending of 
Voices should have prepared you for attacking a Two-part exercise. 

The class will divide into two groups. One group will take the top line and 
the other group the bottom line. It may be necessary at first to divide the 
class unevenly, letting the larger number sing the bottom line (softly) as it is 
the more difficult part, but after a little practice the groups should be evenly 
divided. Each group should be able to sing either part. 


ot ), eS ee ee Es bee 4 ae a ee SS a 
aare Sa || 
— : , ! 
_————— 


SECTION VI 


Voice-Training 


———s 
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Exercises for Sight-Reading 


Preliminary Work. Continued practice on the blank staff to “laa” or any 
singing vowel should precede each exercise. The ability to “read” the tune 
quickly and correctly will add to the pleasure of singing it. 


(234) Scotch Melody 


(235) ScHuMANN, 1810-1856 


= aes ee 
@Q) SSS Say 


A Saraband is an ancient form of Spanish dance music in slow movement 
and of a very serious character. It was introduced into Paris from Spain by 
a Spanish dancer of the name of Sarabanda during the 17th century. 

The following exercise is in 3 time, but a Saraband is sometimes written 


in 3. 


(236) Grave=slowly and solemnly A Sarab: = HanpE, 1685-1759 
53 — oat + re 2 =e {f wiz oa == 4. =e <r 
Saga See a comet See me at aw ao Pa eae de = a ae 
oe raed ees — —— — 
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(237) Are You Sleeping, Brother James ? 


TWO-PART ROUND 
French 


2 - rearee Scent! 4 es a 
SS ee 


Are you sleep-ing, are you sleep-ing, broth-er James, broth-er James? 


gies SSS SS Sa 


Morn-ing ae are ring -ing,morn-ing bells are ring- ing Ding,dong, ding,ding dong ding. 


(238) Minuet, ‘‘ Varsovienne ”’ 


Chines 2s eerie ae ere 
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(239) Old English 
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(240) Maestoso=with dignity, majesty Welsh Tune 


Two-Part Singing 


(241) ‘¢The Brave Old Oak,’’ E. J. Loprr 
typed Ae oo 
ara ates ae Se = eae = 
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Rhythmic Work (Combined with Music Appreciation) 


The Gavotte. Stand in couples with the inside hands Joined. Begin with 
the outside foot and take four springy walking steps. Point the toe on the 
fourth beat but make no pause. (The arms should be raised and the head 
slightly turned in the direction of the pointed toe.) The inside foot will begin 
on the fifth step, the arms will be lowered and the direction of the head changed. 
Use (280). 


(242) The Minstrel Boy 
Tuomas Moors, 1779-1852 Trish Melody 
_— =e ae — —— 
Gud Ze He Seo ea Se Sg ee 


the Min -strel boy to the war’ is gone, In theranks of death you’ll 
The Min -strel fell! But the foe-man’s chain Could notbringhis proud soul . 


SSS So i oe 


him; His fa - ther’s sword he a a gird - ed on, And his 
un - der; The harp he _ loved ne’er’ spoke a - gain, For he 
ee et er — —_— 
eae Ss i eee aa : 
et _—_} "+e — al = —— 
=: = ee 
ew 
wild harp slung. . be - hind him. ‘“‘Land of song!’’ said the 
tore its chords . a - sun - der; And _ said‘*No chains shall 
poco rit a 
Sa a AO) TOC WIS 
eo oo ar =e je] * = — + f= =e i = 
war - rior bard,‘‘Though all the world be - trays . thee, One 
sul - ly thee, Thou _ soul of love and brav - er - y! Thy 


eS =? fps 


sword, at least, nea . tightsshallguard,One . faith-ful harp . shall praise thee!’ 
songs were made for the brave and free,They shall ney-er sound in slay - *ry!”? 
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Theory 


The Study of Transition or Modulation 


As you progress with your musical studies you will learn that it is a very 
common thing for a piece of music to begin in one key, pass into another and 
return to the original one. This is known as Transition, or Modulation. 
Transition is a little difficult for young people to “understand, but it is easily 
explained by the use of the Tonic Sol-fa modulator, and we had better make 
use of the latter before we discard it in our next year ’s work. 

C! Doh! Transition ts introduced into music to give variety. As a rule 
on 9 
B Te m When a plece ‘of music passes into a “sharp” key, the effect of 
the change is the enlivenment of the music. The general effect 
Lah rr of passing into a“ flat’’ key is to depress it. 
Sop. a Examine your pocket modulator. You have already been told 
fe t, that the centre column represents the scale of C major. You 
Fah have also learned that the tonic of the Key of G (first sharp key) 
Me__|,_ is formed from the soh or fifth of C major. This fifth note of a 
Major Seale is called the Dominant, and it is the second strongest 
Ray % note (the Tonic is the first) of the Major Scale. 
Doh f, Lookat the column to the right of the scale of C. That is the 
scale of G Major with its Tonic built upon the Dominant of the 
original key. Look carefully again at the modulator and you will see that 
every note in G Major has a note of corresponding pitch in C Major with 
the exception of one —the te, which is the new note of the scale. Te cor- 
responds in pitch with fe of C Major. This new note te is important because 
it forms the “‘leading-note” of the new scale or, in other words, leads the way 
to the Tonic. 

In passing from C Major to G Major we need not always make the change 
on the dominant, but until we have had a little practice in transition it is 
better to do so. 

Sing the following phrases and practise similar ones from the modulator. 

(The small letters ‘“s” and ‘‘d’’ known as “ bridge notes” give the pitch 
to the first note in the transitional key. 

When you reach Key G you will call the soh of Key C doh. When you re- 
turn to Key C you will call the doh of Key G soh.) 


Key C Key G Key C 
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Exercises for Sight-Reading 


(243) Finnish Melody 
Andante =*‘ going,’’ moderately slow 


Ghee Ete tele see el Feld 
F ee erotseatea 7 poriperei pieces eet! 


(244) Old French Air 
Gh oe SS a 
pe aes el 
9 legato. pp Sc CHUBERT, 1797-1828 
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(246) Wacner, 1813-1883 
Fy eee ie =a 
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(248) Scuumann, 1810-1856 
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Two-Part Singing 


(249) ScHUBERT 
; Andante ia 

qs SS 
| eo ee =o \ 
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25 
Rhythmic Work 
Review the Gavotte step, using the gavotte in Rote Songs and Singing 
Games. 


(250) Polly Oliver 
W.M.S. English Folk Tune 
-£ ee - = + - oe a 
_ SSS SiS Ses ee 
(so ae SE ee eee 
1. O sweet Pol - ly Ol-i-ver dwelt downby the Green, The gay -est of 
2. So brave Pol - ly Ol-i-ver she thendid de - cide To seek out her 


3. Then dear Pol - ly Ol-i-ver knelt downby his side, And but for her 


na SS aa 


maid-ens that ev - er was seen, Un - til her fond lov - er en - 
lov - er and die by his side; She foundhim in -deed whenshe 
nurs-ing he sure -ly had died; And when her de- vo - tion had 


list- ed to fight For God and his coun-try, his King and the right. 
came to the war Laid low on the _ bat-tle-field and woundedright sore. 
thussaved his life, She livd ev - er af - ter his  dear- ly loved wife. 
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Theory 
(Transition cr Modulation — Continued) 


In our lesson on the Formation of the Scale we learned that 
the first Flat Key (the scale requiring one flat only) was formed 
fits from the fah or the fourth note of the scale of C Major. 


7) 
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° 
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m Lah A This fourth note is called the Subdominant and is the third 
strongest note of the scale. The scale of F Major is seen on the 

ot GC left side of the centre column of your modulator. 

d Fah F Compare the scale of F Major with C Major and you will 

t, Me _ E find that again we have only one new note. The néw note in F 

oe D Major is fah, which has the same pitch as ta in C Major. It 

1 


is always a little more difficult to pass into the first flat key 
s, Doh c than to the first sharp key, so that a little longer practice is 
needed in passing to the tonic of F Major than to the tonic of 

G Major before attempting to pass over through the other notes of the scale. 
Sing the following phrases and practise similar ones from the modulator. 


Key C Key F Key C 
f d 


dmsrmmfdrfmrrd frmdrt.d. 
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Practice can now be taken on the modulator making the transitional change 
on other notes than the Dominant and Subdominant of C Major. 


Exercises for Sight-Reading 


Cuoprrn, 1810-1849 


(252) CHOPIN 


See) Sete ree eee areas ee 


pes SS eee 
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(253) How Should I Your True Love Know? 
From rseias® I ee taal (he A 16th Century Air 
Adagio 
——— 
eS eee 
1. How should I your true love know oe an -oth - er one? 
2. He is dead and gone, la- dy, is dead and _ gone; 
SSeS 
his coc - kle hat and staff, And his san - dal shoon, 
ri his head a grass green turf, At his heels a_ stone. 
(254) Haypn, 1782-1809 
fa = a 
a < a | — = ¥ 
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(255) Turn Again, Whittington 
THREE-PART ROUND Old English 


SS Sa 


Turn a- gain, Whit-ting-ton,Thou worthy ci - ti-zen er ef een of Lon-don. 


(256) CHOPIN 


Two-Part Singing 
(258) ‘ Sicilian Mariners’ Hymn ”’ 


F Se eer corte: a ieiesies rer! 


c 
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(259) Nature’s Songs 
Wie Vic Se English Folk Tune 
J 
#65 nese ——— as as PES Ses o—| 


1. The breez-es fan the trem-blingleavesOf ro - ses clus-t’ring’neath the eaves; 
- Where mighty rocks and cha-smsfrownThe wa - ter-fall comes tum- bling down; 
The storm-wayes beat up - on the shore Andmoan andmoan for ey ~- er-more; 


L 
cd (fer a aN aes =n — = Sas 
ere aa wis we a a =|] 
ee @ —©@ 
They are sing-ing wild -woodsongs to me With their haunting,low, sweet mel -o - dy. 


It is sing-ing na - ture’ssong to me Withits haunting,grand,sweet mel-o - dy. 
They aresing-ing sad sea songs to me With their haunting,wild,sweet mel-o - dy. 


Rhythmic Work 
Review the exercises that have been taken. 


Review 


Make a glossary in your music dictation book of Definitions and Terms of 
Notation occurring throughout this book. 


SUPPLEMENTARY SONGS AND PIANOFORTE MUSIC 


(260) New Every Morning is the Love 
Rev. Joun KEBLE, 1792-1866 SamuEL Wepsse, 1740-1816 
aN 
ee ame a 
bye tee 
—— 2s a — 
| as I~! | | 


1. New ev-’ry morn-ing is the love Our wak-’ning and up - ris - ing prove; 
2. New mer-cies,each re-turn-ing day, Hov-er a-round us while we pray; 
3. The triv-ial round, the com-mon task, Will fur-nish all we ought to ask; 
4, On -ly, © si S Thy dear love i us for per-fect rest a - bove; 


f~ 
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Through sleep and darkness safe - ly J oaaeeeaee . He om pow’r id _ 
New per-ils past,new sins for-giv’n, New thoughts of God new hopes of heav’n. 
Room to de - ny our-selves,a road Tobring us dai-ly near-er God. 
And help us this and ev-’ry day To live morenear-ly as we oe A-MEN. 


LP gal wt hin al ett ped | 
ao ot db Geo el (=) sa 
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(261) Sun of My Soul 
Rey. Joun Kesre, 1792-1866 Huguenot Melody 


i= = ee Sie “glade eo zIze: galzzalz == 


1. Sun of my soul, Thou Sav - iour dear, It is not mee if Thou be near; 
2. Whenthe soft dews of kind - ly sleep My wea-ried eye - lids gen - tly steep; 
8. Watchby the sick, en-rich the poor Withbless-ings from Thy bound-less store; 
4, Comenearand bless us when we wake, Ere thro’the worldour way si take, 


ae Lace at ast eee coe es 
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OQ may no ear wa Ae n cloud a - rise, To hide — ee rts ser - a 8 eyes. 
Be my last thought,howsweetto rest For ev -er on my Sav -iour’s breast. 
Be ev-’ry mourn-er’s sleep to-night, Like in-fant’sslum-bers, pure and light. 


Till in the o - cean of Thy love We lose our-selves in heav’n a - bove. 
= SS - S- -&- ane a = ole eee 
ee gee es 2s 
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(262) All Through the Night 


Sir Harotp BouLton (AR HYD Y NOS) Welsh 
f_ 2 = = : ee ee 
ss eS ee 


1. Sleep, my child, and peace at-tend thee, All through the night. 
2. While the moon her watch is keep -ing, All through the night; 


“. 
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Guar - dian an - gels God will send thee, All through the night. 
While the wea - ry world is sleep -ing, All through the night; 


[ 


——————e ee 
SS Se See 


Soft the drow-sy hours are creep-ing, Hill and vale in slum - ber steep -ing; 
Over thy spir- it gen-tly steal-ing, Vi-sions of de-light re-veal-ing, 


nS 


@ 
Cw 
I my lov - ing vig - il keep -ing, All through the night. 
Breathes a pure and ho - ly feel -ing, All through the night. 


Words used by kind permission of the Author, from the Songs of Fowr Nations, published by J. B 
CRAMER & Co., Ltd., of London. 


(263) The Summer’s Departed 


ee ne Gentil ee 4 
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The sum-mer’s de- part -ed so gen-tle and _ brief, And au-tumn has 


il 
2. In red and in _ pur - ple the leavesseem to bloom, But win-ter, cold 
3. Whilemourn-ful the tone of. the whis-per-ing breeze As gen-tly it 


: z sige i ae 
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4 
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come with its sere yel-low leaf; Its a s & ce Be - ley, its 
win- ter, has spo - ken their doom. And while they are seem-ing with 


floats thro’ the mur- mur - ing trees; Tho’ leaves may be with-ered and 


eS a 


voice in the breeze, A man- y-hued robe L a9 oO - ie the trees. 
tu- bies to vie, They tell us that beau-ty blooms on - ly to die. 
fad-ed the rose, Yet au-tumn its boun-ti - ful rich-es be - stows. 


30 
(264) Robin Redbreast 


WiviiAm ALLINGHAM, 1824-1889 Dr. J. E. Hopeson 
Moderate speed 


rr tis eee SS 
So ee eee er 


1. Good-bye, good-bye to sum - mer, For sum-mer’s near-ly done, The 
2. Bright yel -low, red, and or - ange, The leavescomedown in _ hosts; The 
3. The fire-side for the crick - et, The wheat-stack for the mouse, When 


(ESS ie 
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gar - den smil - ing faint - ly, Coolbreez-es in the sun. Our thrushes now are 
trees are In-dian prin - ces But soon they’ll turn to ghosts. The scan -ty pearsand 
trembling night winds whis-tle And moan all round the house. The frost - y ways like 


JTRS are Ped ee ee Ph ae tal saa (= ae t a 
SSS eS 
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si - lent,Our swal-lowsflown a - way, But rob-in’s here in coat of brown,And 
ap - plesHang rus-set on the bough; It’s au-tumn,autumn,au-tumn late—’Twill 


i - ron, The branch-es plumed with snow— A - las! in win-ter dead and dark, Where 
a Res: ee ey a eee ee ey de 
—————e meas eet oe ae Soran Ro ere J_ 2} | 
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scar - let breast-knot gay. ) 


soon be win-ter now. > Rob - in, rob- in Red - breast, O rob - in 
can poor rob-in go >) 
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dear! . . Rob - in sings so sweet-ly In the fall -ing of the year. 
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(265) Autumn 

Dana SHINDLER F. = OF ne 


Soe 


1. Hail, au- tumn! jo - vial fel - low! In all thy bright ar - ray! . With 
2. Thro’ moun-tain, field and for - est, Loud roar-ing night and day, . He 
8. With boun-teous hand he scat - ters His treas-ures fresh and new, . Fills 


4. Hail au - tumn! jo - vial fel - low! So full’ of mirthand glee, . So 
cape . = =e = 
a 
pleas - ure - yer-flow - ing, With songs and dance - es at With 


rush - es, te - ter-skel - ter, Like mer- ry boys at play, He 
barn, and house,and cel - lar, a last the win - ter thro’, Fills 


hear - ty, brave, and mer - ry, glad - ly wel - come _ thee! So 
Fee ee eee 

Pe ure - ver - flow - ing, With songs and danc - es gay! 

rush - es, 5 - ter - skel - ter, Like mer - ry boys at play. 

barn, and house,and cel - lar, To last the win - ter thro’. . 


hear - ty, brave,and mer - ry, I glad - ly wel-come thee! . 


32 


(266) Give 
ADELAIDE ProcTOR, 1825-1864 Dr. D. J. Jennines 
a = ee 
a ia ee) senior: ames! 53 
See oe riv - ers flow - ing Down -wards to the sea, 
2 Watch the prince - ly flow - ers Their rich fra-grance spread, 


3. Give thyheart’s best treas - ure, From fair na- ture learn; 


Pour -ing all their treas- ures Boun-ti-ful and free; Yet to help theirgiv - ing 
Load the air with per-fumes From their beauty shed; Yet their lav - ish spend -ing 
Give thylove and asx not, Waitnot a re-turn! And the more thouspend-est 


See ee ee 


Hid - den springs a - rise, Or if need be show -ers Feed them from the skies. 
Leavesthemnot in dearth, Withfreshlife re-plen-ished By their moth-er earth. 
From thy lit - tle store, With a dou-ble boun-ty God will give thee more. 


(267) Harvest Time 


ori aa See) ae = gare Tes 


; Thro’ lanes with hedge-rows pearl - y, ——— forth the reap - ers ear - 
At noon they leave the mead - ow, Be-neath thefriend-ly shad - a 
3. And when the west is burn - ing, Fromshay - en field re- turn - ing, 


SSeS See 


- mong the yel - low’ corn, . - mong the yel - low corn. 
of mon-arch oak to dine, : of mon-arch oak to _ dine. 
In mer -ry train they come, 5 tb mer - ry train they come. 
a a 
Good luck be-tide their shear - ing, For win - ter now is’ near -_ ing, 
And ’mid hisbranch-es hoar - y, Goes up thethank-ful sto -_ ry, 
*Tis then that all their neigh - bors Re- joice to end their la -_ bors, 


And we must fill . the barn, . . And we must fill . the barn. 
The har - vest is . so fime, . . The har-vest is . so _ fine. 
With mer - ry har - vest home,. . With mer - ry _ har - vest home. . 


7 as 
The har - vesttime, the har - vest time, The bus - y har- vest time. . 
The har - vesttime, the har - vest time, The bless-ed har-vest time. . 
The har - vesttime, the har - vest time, The joy - ous har-vest time. . 


The har - vest time, the har - vest time, The bus - y_ har - vest time. 
The har- vest time, the har - vest time, The bless- ed har - vest time. 
The har - vest time, the har - vest time, The joy - ous har - vest time, 


(268) The Hunter’s Song 


B. W. Proctor, 1787-1874 - 
rome —— —— i 
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1. Rise, sleep no more, tis a no - ble morn, The . dews hang thick on the 
2. Now thro’ thecopse where the fox is found, And. o’er the stream at a 
3. Sound,sound the horn! to the hun -ters good What’s the gul - ly deep, or the 
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fring - ed thorn, And the frost shrinksback like a beat - en hound 
might -y bound, And. o’er the highlandsand o’er the low, . O’er 
roar -ing flood? Right. o-ver he boundsjas the wild stag bounds, At the 


Cast te Sass 


Un -der thesteam-ing, . steam-ing ground.Hark!hark!what call-eth the maid-en morn 
fur-rows,o’er meadows the hunt-ers go. Hark! hark! what sound on the wind is borne? 
heels of his swift,sure, . si - lent hounds.Hark!hark!iow homeand dream till morn 


SS SS Ses 


From hersleep in the woods and the stub-ble corn? The horn! the horn! the 
*Tis the con- quer-ing voice of the hunt-er’s horn. The horn! the horn! the 
Of the bold, sweet sound of the hunt-er’s horn! The horn! the horn! the 


St 


mer-ry sound-ing horn! The . mer-ry sweet ring ae the hunt-er’s horn! 
mer-ry sound-inghorn! The . mer-ry bold yoice of the hunt-er’s horn! 
mer-ry sound-ing horn! O! thesoundof all sounds is the hunt-er’s horn! 


(269) The Fountain 
J. R. Lower, 1819-1891 J. D. Macey 
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In - to the sun - shine Full of the light, Leap-ing and 
In - to the star - light Rush - ing in spray, Hap - py pS 


3. Cease -less, as - pir - ing, Cease - Jess, con - tent, Dark - ness 
—— ‘ 
r= = ee =a 
s_ Sa a 
flash - ing From morn - ing to night; In - to moon - light 
mid - night, Hap - py by day; Full of a na - ture 
sun - shine Thy el - e - ment; Glo - ri - ous foun - tain, 


SS SSS ee Se 


Whit- er thansnow, Mov-ing so  flow’r-like,When the winds blow. 
Noth-ing can tame, Changedevy-’ry mo - ment, Ev - er the same. 
Let my heart be Fresh,changeful, con - stant, Up- ward like thee! 


34 
(270) Good King Wenceslas 
Rev. J. M. Nnarz, 1818-1866 Traditional 


aS Sf en 


Good King Wen- ces - las look’d out On the feast of Ste - phen, 
‘*Hith - er, page, and stand by me, If thou know’st it, tell - ing, 
‘Bring me flesh and bring me’ wine, Bring me_ pine logs hith - er; 
‘‘Sire, the night is dark -er now, And the _ wind blows stron - ger; 

In his mas-ter’s steps he trod, Where the snow lay dint - ed; 


SSS SS 


See cae 


When the snow lay round a - bout Deep, and crisp, and e - ven. 

Yon - der peas- ant who is he? Where and what his dwell - ing?”’ 
Thou and I will see him dine, When we _ bear them thith - er.’’ 
Fails my heart, I know not how, I can go no lon - ger.” 


Heat was in the ver - y sod Which the Saint had print - ed. 


ee el eee —— ee 


Bright-ly shone the moon that night, Though the frost was cru - 
‘Sire, he lives a _ good league hence, Un - der-neath the moun - he 


Page and mon-arch forth they went, Forth they went to - geth - er; 
‘““Mark my _ foot-steps,good, my page, Tread thou in them bold - ly; 
There -fore, Chris- tian men, be sure, Wealth or rank pos- sess - ing, 


see ee pace 


When a _ poor man came in = sight, Gath-’ring win - ter fu - 


Right a-gainst the for - est fence, By Saint Ag - nes’ foun - oe 
Through the rudewind’swild la - ment, And the bit - ter weath - er. 
Thou shalt find the win-ter’s rage Freeze thy blood less cold - ly.” 
Ye who now will bless the poor, Shall your-selves find bless - _ ing. 
(271) The Traveller’s Return 
Rosert Soutuey, 1774-1843 Dr, D. J. JENNINGS 
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1. Sweet to the morn-ing trav - el - ler ig bie 4 mid ihe bi, 
2. Andcheer -ing to the trav - el - ler The gales thatroundhim play, 
8. And when  be-neathth’un-cloud- ed sun Full wea - ri - ly toils he, 

4. Andwhen the eve-ning light de-cays,And all is calm a - round, 
5. But O! of all de - light-ful sound Of eve -ning or of morn, 


oer ell 


Wheretwink-ling in the dew-y light The sky - lark a on high, 
When faint andheavy -i - ly he drags A - long his noon-tide way. 
The flow - ing wa - ter makesto him A _. sooth- ing mel -o - dy. 

There is sweetmu- sic to his ear In the dis - tant sheep-bells’ sound. 
The sweet-est is the voice of love That wel-comes his_ re - turn. 


35 
(272) Sleighing 


Winrerep M. Stevens Old English Tune, ‘‘ The Happy Clown’? 
Brightly 


a 


1. When win -ter brings the frost and snow, A -sleigh-ing down the hill we go; 
2. Tho’stormmay rage and winds may blow,Stillsleigh-ing down the hill we go; 
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As swift as wind,as free as air, As_ blithe and free from care. . 
With ma-nya slip and ma-nya fall But ne’er a hurt at all. 
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With nought butjoy the live-longday We all go rid -ing on _ our way, 

A hap - py crew so brightand gay, All bent on mer-ry _ sport and play, 
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' A-way, a - way, a- way, a - way, A - sleigh-ing we will go! 
(273) Drive the Nail Aright, Boys 
Anon. H. Morey 


March time 
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; Drive the nail a-right, boys, Hit it on the head; Strike with all your 
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might, boys, While the i-ron’s red. 1. Whenyou’vyework to do, _ boys, 
2. Stand-ing at the foot, boys, 
3. Tho’ youstum-ble oft, boys, 


D.C. 
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ay of tei Peel 
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Bet eG apte o ef bart yes 
Do it with a _ will, They whoreachthe top, boys,First must climb the hill. 
Look-ing at the sky, How can you get up, boys, If younev -er try? 


Nev -er be down-cast; Try and try a - gain,boys,You will win at last. 


(274) For Health and Strength 
ROUND FOR FOUR PARTS 
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For health andstrength,and dai - ly food, We praise thy name, 0 Lord. 
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(275) Away with Melancholy 


ae Mozart, 1756-1791 
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- pe re an - cho - ly, Nor dole - ful chang-es ring On 
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life and hu-man fol - ly, ap mer - ri - _ mer-ri-ly sing fa la. Come 
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hours, Gay smil-ing mo-ments bring, We'll 
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strew the way with flow’rs, . And mer-ri-ly, mer-ri -ly 
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For what’sthe use of sigh-ing, Whiletime is on the wing? Can 


oe ee | ea ee 
we pre-vent his fly - ing?Then mer-ri- ly, mer-ri- ly sing fa la. 
(276) May Morning 
Winirrep M. STEVENS ‘¢ Helston Furry Dance Tune ”’ 
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1. Lads and lass - es, haste a - way To greetthe glad May morn- ing, 
2. Sing, fair maids, your sweet-est songs To greetthe mer - ry morn- ing; 
8. Dance,brave lads, and shoutfor joy, The  ra-diant morn is break - ing; 
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Un - der - neath the green-wood tree While yet the day is dawn - ing. 
Sing be - neath the green-wood tree,Bright flow’rs your brows a - dorn - ing. 
Dance be - neath the green-wood tree, Where sleep-y buds are wak - ing. 
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Hail the mer -ry month of May, All hail the month of glad ~ Ness, 
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When blos-soms clothe the wak -ing earth And bid good - a to sad - ness. 


(277) Spring 
Brightly 
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. The spring breathes a-round us so soft and so warm, And bears her young 
The brook she crowns o - ver with arch-es of blue, The mead-ows with 
At eve - ning she hush-es and leadsthem to rest, And lays them so 
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chil - dren with love on her arm; She tends and _ sus - stains the m with 

flow’rs are made bright to the view; The birds and the bees, and the 
gen - tly to sleep on her breast; She clos - es their eyes with the 
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ten - der - est care, With soft rain and sun-shine and sweet balm - y air. 
in- sects so small, She feeds and pro - tects them, and nour -ish - es all. 


cur-tain of night, And wakesthem at morn with her rose - col -or’d light. 
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(278) How Sweet the Sound 
J.S. SraLryyBRrass F. Sircumr, 1789-1860 
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1. How sweet the sound In woods a-round Of horns that gai - ly 
2. And  copse and tree, It seems to me, Looktwice as green and 
8. There’s not a breast But feels new zest, At that re - peat - ed 
4. Then sound the horn This glo - rious morn, And make the wood - lands 
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ring! . Of horns that gai - ly ring! . From hill and mound The 
pay, . Looktwice as green and gay; . And dou- bly clear The 
tone, . At that re - peat- ed tone; . From all our hearts The 
ring, . Andmake the wood-lands ring; . From hill and mound The 
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a =a a : 
@ cae SS a oe eal cm i 
Pap Sng ae Se pes lee earl 
Va yp? 2 =. in| Rae ae ye 


ech -oes bound,From rock to rock they spring, Fromrock to rock they spring. 
brooks ap - pear That gen-tly glide a - way, That gen-tly glide a - way. 
gloom de - parts,We know not where ’tis flown, We know not where’tis flown. 

ech - oes bound ,From rock to rock they spring, Fromrock to rock they spring. 
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(279) A Wild Woodland Song 


Old English 
Winirrep M. Stevens ‘* My Lodging is on the Cold Ground ”’ 
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. know’ a_ wild wood-land where bright flow - ers grow At the 


. I. love’ this wild wood-land in warm sum- mer hours, With its 
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ver - y firstbreath of the moat Where the EM ee glanc-ing and 
swift flow-ing mur-mur-ing stream; Where the trees andthe ferns and the 


light breez - es blow—There are birds ev - ’ry-where on the wing. 
sweet smell -ing flow’rs Are as _ fra-grant and fresh as a dream. 


Tis ee - ly stray a - long the dim way, Where the 


Tis love - ly to sit where dra - gon flies ___ flit On their 
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trees make an arch 0 - ver head, Or to take a sweetrest in the 
gai - ly hued gos - sa - mer wings, Or to list with de-light on a 
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raise I love best, On a prim -rose and vi - o- let bed. 


calm sum - mer night When the sweet throat-ed night - in-gale sings. 


(280) Sailing 
Aen ae M. Stevens Scuuspert, 1797-1828 


float, We sail a-way, we sail a-way, 
fe hen fom the sw “itt Shy alid - ing stream, We sail a-way, we sail a-way, 
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Far on-ward in our snow-whiteboat,We sail a-way, we sail a-way. 
Wheresun-beams on the wa - ters gleam,We sail a-way, we - sail a-Way. 
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The sum-merbreez-es gen - tly blow, And waft us on-ward as we go, 
The wave-letsdance a - round our boat, As o’er the rip-pling tide we float, 
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(281) The Lamb 


W. Brake, 1757-1828 J.D. Macey 


To be sung in a 
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1. Lit- tle lamb, who made 1a > Dost thou know who made thee, Gave thee 
2. Lit-tle lamb, JTll tell thee Lit - tle lamb, I'll tell thee; He is 
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life and bid thee feed, By thestream and on the mead; Gave thee 
eall- ed by thy name, For He calls Him- self a lamb. He is 
ap 
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cloth-ing of de - i Soft - est cloth - ing, wool- ly bright, Gave thee 


meek, and He is mild, He be-came a lit - tle child. I a 
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such a ten - der voice, Mak - ing all * vale re - joice? 
child, and thou a lamb, We _ are call - ed by His name. 


ee 
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Lit - tle lamb, who made thee? Dost thou know who made _ thee? 
Lit - tle lamb, God bless thee! Lit - tle Lamb, God _ bless thee! 
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(282) Hark to the Chorus! 
A. M. StrpHen Cuopin, 1810-1849 
pee quick 


rears <5 @. 54 a 
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i. Hark “to the cho - rus 
ae Mu - sic is flow - ing 
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aa the wood-lands wing-ing, Like bells of elf - land gai - ly ring - ing, 
with the sun-shinestreaming, Swift thro’ the shad - owswhere the flow’rs are 
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swing - ing. Deep in the cov - erts, bird choirs are’ sing - ing, 
dream -ing. Gems of the morn - ing, dew-drops are gleam - ing, 
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Hark! how they greet the sun- rise! Hark to the cho - rus thro’ the wood-lands 
Wake, for thenightis end - ed! Mu -sic is flow - ing with the sun-shine 
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wing - ing, Like bells of elf - land gai-ly wring -ing, swing -ing! 
stream - ing,Swift thro’ the sha - dows where the flow’rs are dream - ing. 
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(288) Camping on the Beach 
. STEPHEN Verpti, 1813-1601 
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Soft o’er the sil -v’ry waves Shy winds are stray -ing, Bright on the 
‘( Sweet from the wood-ed shores Breez-es are flow - ing, Born in _ the 
Treas-ure from o’er the sea Dreamships are bring -ing, OQ - ver the 
‘| Weave we our dance to-night By camp-fires glow - ing; Down where the 


4 ; 
Ne ae ae : 
es S| (S=S S525 Sse - 
saa oe = | = =a 
— se @ Cra imc 
gold - en sands Moon-beams are play - ing; ) 
shad -ows where Wild flow’rs are blow - ing. § 


mov -ing tides, Sea- birds are wing - ing. ) 
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Come with us, com-rades, 


break-ers roar, We must be 20) = ne, 5) 
cres. Ff ea 
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Care-free mer - ry, poe we are sing -ing, Joy reigns to - night, 
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Joy mens to - night, Joy San to - night. 
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(284) Under the Greenwood Tree 
SHAKESPEARE, 1564-1616 J.D. Maczy 
= ee Sasst 
Oita 4 rR 
1. Un - der the green-wood tree, Who loves to lie . with me, And 


2. Who doth am - bi - tion shun, And loves to lie in the sun, 


7 ee 


tune his mer-ry note un - to. the sweet bird’s throat,Comehith - er; 
Seek-ing the food he eats and pleased withwhat he gets, Comehith - er; 


seen re tee rete 


Here shall he see no en - e-my, Butwin-ter and gm weath - er. 


all 


(285) Merrily Oh! 


ane Melody 
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1. Mer-ri- ono ev -’ry heart is bound-ing, Mer-ri-ly oh! mer-ri-ly oh! 
2. Cheer-i- ly ev-’ryface is beam-ing, Cheer-i- ly oh! cheer-i-ly oh! 
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Joy-ful-ly now the newsis sound -ing, Joy-ful-ly oh! . Joy-ful-ly oh! To the 


Play-ful-ly ev-’ry eye is gleam-ing,Play-ful-ly oh! . Play-ful-ly oh! In the 
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pee we go, where the vio-lets grow, Where the vio -letsgrow, to the woods we go. 


fields a-way we willrove to-day, We willrove to-day in the fields a-way. 
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Mer-ri-ly ev -’ryheart is bound-ing, Mer-ri- ly oh! .mer-ri-ly oh! 
Repeat 
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Mer-ri-ly, mer-ri- ly, mer-ri-ly oh! . mer-ri-ly oh! .mer-ri-ly oh! 


*If the notes of the triplets in the bars marked * are found to be too low to sing easily, substitute for 
these bars the following: — Le — == =< Sot RP 
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(286) The Shepherdess and the Cuckoo 


WintrreD M. STEVENS 
From the German Folk Tune 


To be sung in unison f~ 
mena 
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1. A shep-herdmaid -en led her lambs, Her pre-cious on - ly two, 
2. Then mus - ing- ly she said a- loud,‘‘Wellnow at last I’ll see . 
3. Then an - gri-ly she start- ed up Andseized her stur-dy crook, 
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To where the lus- cious clo - ver red And bright-eyed dai-sies grew. 
How ma - ny years of mor-tal life Are yet al - lot - ted me.’ 
And sought the cuck - 00 thro’ the wood, Till by the _ wrip- pling brook, . 
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There in the groveclose by sheheard The call of that mys-te - rious bird: 
The cuck-0o0 with pre-sump-tion bold, Two hun-dred yearsand more fore-told: 
She found a mer-ry shep-herd boy Who still sang on with ro - guish joy: 


oe 


Cuck - 00, Cuck - 00, Cuck - 00, cuck-00, cuck - 00. 
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(287) The Wild Rose 


ScuuBErtT, 1797-1828 
Lightly and tenderly 


1. Once a boy a rose es - pied In the hedge-row grow - ing, 
2. Said the boy,‘‘Tll gath-er thee, In the hedge-row grow - ing.’’ 
8. Care-less - ly he pulled the rose In the hedge-row grow - ing, 


(SS 


ws we 
pp we wT 
Bi SSS SS 
== nee @ 
Bt pee Se te a ee eee 

Aye aS See 

SS ee 
Bloom-ing fresh in all its pride— Ea- ger- ly he turneda - side 


Said the rose,‘‘ThenI’ll piercethee That thoumay’st re - mem-ber me, 
But herthorns his touch op-pose; Vain-ly he la - ments his woes, With 
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All with joy a - glow - ing. Lit - tle wild rose, wild rose red, 
Thus re - proof be - stow - ing.’’ Lit - tle wild rose, wild rose red, 
pain his . hand is glow - ing, Lit - tle wild rose, wild rose red, 
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In the hedge-row grow - ing. 
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(288) My Mountain Home 
A. M. SverHeNn Welsh Melody, ‘‘ The Ash Grove ”’ 
pr a a fare ee ee 
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1 ; Where streams flow-ing sea - ward bring mem -’ries — of mu - sic, ‘The 
‘{ The bird- songs at morn - ing a - long the green hill - sides, The 
2 A-long the green val - leys the or - chardsare bloom-ing, Their 
The breez - es are la - den with hints of the spring-time, And 
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wa - ter - falls leap-ing in _ frol - ic - some glee, l 
winds that have wan -der’d where voic-es are free. § 
buds, white and crim-son, are pleas-ant to see. l 
wa - ters are chim- ing in sweet mel -o - dy. § 
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© . there is . my 


home - land, the Land of the Sun - set, The land where the 
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moun-tains are met he sea. Wher -e’er : may wan- der, in 
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(289) The Blue Bell of Scotland 
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sun- shine or . sad-ness, I e’er shall re - mem-ber the landdear to me. 


Scotch Air 
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1. Oh where oh where en your High-land lad - die gone? 


2. Oh where oe oh where did your High-land lad - die dwell? 
3. But what, and oh what if your High-land lad should die? 
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He’s gone with stream-ing ban - ners where no - ble deeds are 
He dwelt in bon - nie Scot - land at the sign of the Blue 
The bag- pipes should play o’er him and I'd sit me down and 
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done; And it’s oh! in myheart that I wish him safe at home. 
Bell, And it’s oh! in myheart that I love my lad-die well. 
cry, But it’s oh! in myheart that I hope he may not die. 
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(290) My Own Canadian Home 


E. G. NELSON Morztey McLauGHuin 
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1. Tho’ oth - er skies may be as bright And oth - er lands as fair, 
2. A no -ble her -i - tage is thine, So grand and fair and free; 
3. Did kind - lyheav’n af - ford to me The choicewhereI would dwell, 
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Tho’ charms of oth - er climes in-vite My wan -d’ringfoot-steps there; 
A fer - tile land where he who toils Shall well re-ward-ed be; 
Fair Can - a- da_ that choiceshould be, The land I love so well. 
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Yet there is one the peer of all, Be - neathbrightheav-en’s dome, 
And he whojoys in na-ture’scharms,Ex - ult - ing here may roam 
I love thyhills and val- leys wide,Thy wa - ters’ flash and foam; 
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Of thee, I sing, O hap-py land, My own Ca - na - dian home. 
"Mid scenes of gran-deur which a-dorn My own Ca - na - dian home. 
May God in love o’er thee pre- side, My own Ca - na - dian home. 


(291) ~ Minuet from the Overture to “Berenice” 
Hanpet, 1685-1759 
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MUSIC COURSE 


By E. M. CONEY and F. T. C. WICKETT 


A Graded Course of Instruction in Singing; designed to teach the 
reading of music, to develop an appreciation of rhythm, and to 
provide a large selection of songs suitable for all grades. 


BOOK I. —The Doh, Soh, and Fah Chords—Whole, Half, and Quarter Hie 


Quarter and Eighth Rests—Bars and Bar-lines—Hand ‘Signs—Clefs— : 


Accent—Two-Four, Three-Four, and Four-Four Times—Time Names — 
— Slur — Tie — Expression Marks — Sharpened Fourth and Flattened 
Seventh—Rhythmic Work. 102 Exercises and ing with, 159 addi- 
tional Easy Sight-Reading Exercises in Various Keys. Price be 


BOOK II. —Time-Ear-Tests—Major and Minor Chords hawaii of Chords— 
Whole and Half Rests—Legato and Staccato—Various Rhythmic — 
Figures—Simple and Compound Times—Rhythmic Work. 87 Exer- 
cises and Songs. Price 25cts. 


BOOK IlI.—Formation of the Scale—Musical Terms—Key Signatures—Minor — 
Phrases—Transition or Modulation—Rounds—Minuet, Saraband, and 
Gavotte. 103 Exercises and Songs. Price ‘25ets. 


BOOK IV.—Transition applied to the Staff—Chromatics—V: els, Consorants, 
and Diphthongs —Phrasing and Expression— Writing from Verbal 
Dictation — Syncopation — Rests — Transposition — Dramatization of 
Themes—Three-part Music—Bass Clef—Metronome. 88 a 
Unison and Part Songs. Price 30cts. — 


BOOK V.—80 Unison Songs, Part Songs, Songs with Descants, Choruses, Hymns, 
and Carols. The songs in this book are suitable for ordinary class work, — 


for special choir and demonstration purposes, for High Schools Eek for . 


community use. The revised edition has been enlarged and 
by the addition of some 20 songs of a varied nature. An noes Bir 
collection. Ss ee B6cts. 


ROTE SONGS AND SINGING GAMES. By F. T. C. Wicket. A compreiten- 


sive selection of songs and nursery rhymes, song-games, and mg wg 
Preparatory to Book I of The New Canadian Music Course. 
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